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Danie l  Gor t le r  Sa l le  Co lonne  

Danie l  Gor t le r ,  qu i  rés ide  à  New York ,  es t  un  p ian is te  c lass ique  reconnu 
pour  sa  ma î t r i se  techn ique  e t  son  ingén ios i té  mus ica le .

 I ssu  d 'une  fami l le  pass ionnée  par  la  mus ique ,  i l  commence  ses  é tudes
p ian is t iques  dès  l ' en fance  sous  la  d i rec t ion  de  Naomi  Hacohen.  I l  es t
d ip lômé de  l 'Académie  de  Mus ique  Rub in ,  avant  de  poursu iv re  sa  format ion
à  la  Mus ikhochschu le  de  Hanovre  auprès  du  professeur  Ar ie  Vard i .  

Sa  car r iè re  déco l le  rap idement  avec  des  pr ix  pres t ig ieux ,  te l s  que  le
premier  pr ix  au  Concours  In ternat iona l  de  P iano  de  V iña  de l  Mar  au  Ch i l i  en
1987  e t  au  Concours  In ternat iona l  de  Brême en  1991 ,  a ins i  que  le  t ro i s ième
pr ix  au  Concours  In ternat iona l  de  Genève  en  1984 .  

Ces  d i s t inc t ions  lu i  ouvrent  les  por tes  des  p lus  grandes  scènes  mondia les .
So l i s te  inv i té  par  de  grands  orchest res ,  Dan ie l  Gor t le r  a  co l laboré  avec  des
format ions  emblémat iques  comme l 'Orchest re  Ph i lharmonique  de  Londres ,
l 'Orchest re  Symphonique  de  la  Rad io  Bavaro ise ,  l 'Orchest re  Ph i lharmonique
d ' I s raë l ,  l 'Orchest re  Symphonique  de  la  Rad io  de  Ber l in ,  a ins i  que  les
orchest res  symphoniques  d 'A t lanta ,  de  Houston ,  de  San  Franc isco  e t  de
nombreuses  aut res  ins t i tu t ions  en  Amér ique  du  Sud  e t  en  A f r ique .

 I l  a  t rava i l l é  avec  des  chefs  d 'orchest re  renommés  te l s  que  Zub in  Mehta ,  
Chr i s toph  Eschenbach ,  Va lery  Gerg iev .  

En  mus ique  de  chambre ,  i l  s ' assoc ie  régu l iè rement  à  des  ar t i s tes  de
premier  p lan ,  dont  le  v io lon is te  N iko la j  Zna ider ,  l e  v io lonce l l i s te  S teven
Isser l i s ,  l e  bary ton  Bo  Skovhus ,  ou  encore  les  quatuors  Shangha i  e t  Jup i ter .  



 

Ses  réc i ta ls  l 'ont  condui t  dans  des  fest iva ls  prest ig ieux  comme le  Fest iva l  de
Montpe l l ier ,  le  Fest iva l  de  Lucerne.  

Aux  États -Unis ,  i l  s 'es t  produi t  dans  des  l ieux  myth iques  te ls  que le  L inco ln
Center ,  le  Metropol i tan  Museum of  Ar t  e t  le  92nd Street  Y  à  New York ,  a ins i
qu 'au  Pere lman Per forming  Arts  Center  lors  de  son inaugurat ion .  

Éga lement  pédagogue,  i l  a  ense igné  à  l 'Un ivers i té  de  New York  (S te inhardt
School )  de  2011 à  2013.

Côté  enreg is t rements ,  Danie l  Gort ler  est  un  ar t i s te  pro l i f ique ,  dont  les
d isques  reço ivent  un  accue i l  c r i t ique  enthous iaste  pour  leur  poés ie  et  leur
f ra îcheur  interprétat ive .  

Son premier  enreg is t rement  so lo  date  de  2009 avec  Songs  Wi thout  Words  de
Mendelssohn,  su iv i  en  2011 de  Schumann :  P iano Works ,  un  double  a lbum
salué  pour  sa  profondeur  émot ionnel le ,  inc luant  des  p ièces  comme les
Études  symphoniques  Op.  13  et  Fasch ingsschwank aus  Wien Op.  26 .  

I l  a  éga lement  enreg is t ré  des  œuvres  de  Schubert ,  notamment  des  l ieder
avec  la  soprano Sharon Rostor f -Zamir .  



En  2023 ,  i l  sor t  son  a lbum Dan ie l  Gor t le r  p lays  Edvard  Gr ieg  -  Lyr i c
P ieces  chez  Prospero  C lass i ca l ,  une  sé lec t ion  de  21  p ièces  l y r iques
favor i tes  parmi  les  66  composées  par  Gr ieg ,  capturant  l ' essence
poét ique  e t  norvég ienne  du  compos i teur .  Cet  enreg is t rement ,  qu i  met
en  lumière  des  morceaux  comme Ar ie t ta  (Op .  12  No .  1 ) ,  Not turno  e t
March  o f  the  Dwar fs  (Op .  54  No .  3 ) ,  a  é té  présenté  lors  de  réc i ta l s ,
notamment  à  la  Scand inav ia  House  de  New York  en  2024 ,  où  i l  a
in terprété  12  de  ces  p ièces  aux  côtés  d 'ex t ra i t s  des  Scènes  d 'enfants
de  Schumann.  

D 'aut res  co l laborat ions  inc luent  un  d i sque  de  2003  avec  N iko la j
Zna ider ,  exp lorant  des  t ranscr ip t ions  pour  v io lon  e t  p iano  de
compos i teurs  comme Rachmaninof f ,  Gr ieg  e t  Ponce .  

Ces  enreg is t rements ,  d i spon ib les  sur  des  p la te formes  comme IDAGIO,
App le  Mus ic  e t  Spot i f y ,  témoignent  de  son  engagement  pour  le
réper to i re  romant ique ,  avec  une  a t tent ion  par t i cu l iè re  aux  œuvres  de
Schumann,  Mende lssohn  e t  Gr ieg .

Les  amateurs  de  p iano  romant ique  se  ré jou i ront  d 'apprendre  que
Danie l  Gor t le r  se  produ i ra  procha inement  à  Par i s ,  l e  2  décembre  2025 ,
à  la  Sa l le  Co lonne ,  dans  un  programme déd ié  à  Gr ieg  e t  Schumann,
organ isé  par  l ' assoc ia t ion  Ensemble  Ar ie t ta .  Ce  réc i ta l  promet  une
immers ion  dans  l 'un ivers  l y r ique  e t  in t rospect i f  de  ces  deux
compos i teurs ,  avec  des  p ièces  i ssues  de  ses  enreg is t rements  phares ,
te l les  que  les  Lyr i c  P ieces  de  Gr ieg  e t  des  œuvres  pour  p iano  seu l  de
Schumann.  

Une  occas ion  un ique  de  découvr i r  ou  redécouvr i r  ce  p ian is te  au
toucher  ra f f iné  e t  à  l ' express ion  spontanée ,  dans  l 'un  des  temples  de
la  mus ique  par i s ienne .  

Pour  p lus  d ' in format ions  sur  les  b i l l e ts ,  consu l tez  le  s i te  de
l 'assoc ia t ion  Ensemble  Ar ie t ta .
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Edvard  Gr ieg  
(1843-1907 )  

12  Lyr i c  P ieces

Ar ie t ta  –  Op .  12  No .  1 ,  in  E - f la t  Ma jor  –  Poco  andante  and  sos tenuto  

March  o f  the  Dwar fs  –  Op .  54  No .  3 ,  in  D  Minor  –  A l legro  moderato  

At  your  Feet  –  Op .  68  No .  3 ,  in  D  Ma jor  –  Poco  andante  e  mol to

espress ivo  

A lbumblat t  –  Op .47  No .2 ,  in  F  Ma jor  –  A l legro  v i vace  e  graz ioso  

Melody  –  Op .  47  No .3 ,  in  A  Minor  –  A l legre t to  

But ter f l i es  –  Op .43  No .  1 ,  in  A  Ma jor  –  A l legro  graz ioso  

At  the  c rad le  –  Op .  68  No .  5 ,  in  E  Ma jor  –  A l legre t to  t ranqu i l l amente  

So l i ta ry  Trave l le r  –  Op .  43  No .2 ,  in  B  Minor  –  A l legre t to  sempl i ce  

Brook le t  –  Op .  62  No .  4 ,  in  B  Minor  –  A l legro  legg iero  

Summer ’ s  eve  –  Op .  71  No .  2 ,  in  D- f la t  Ma jor  –  A l legro  t ranqu i l l amente  

Puck  –  Op .  71  No .  3 ,  in  E - f la t  Minor  –  A l legro  Mol to  

Not turno  –  Op .  54  No .  4 ,  in  C  Ma jor  –  Andante

Robert  Schumann

Dre i  Fantas ies tucke  op .  111  

Sher  rasch ,  mi t  Le idenschaf t l i chen  Vor t rag

Z iml i ch  langsam

Kraf t ig  und  sher  mark ier t

Robert  Schumann  

Fantas ies  Op .  17  
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Interview Daniel Gortler 

interview tailored to his upcoming recital on December 2, 2025, at Salle

Colonne in Paris, on the program : Edvard Grieg's Lyric Pieces, Robert

Schumann's Fantasie in C major, Op.17 (The Big Fantasie for 35 minutes), and

3 fantasie pieces Op 111. while drawing on his background, recordings, and

interpretations. On the Concert and Program

This recital at Salle Colonne marks a special evening of Romantic

miniatures and fantasies from Grieg and Schumann. What inspired you to

pair Grieg's intimate Lyric Pieces with the Schumann fantasie pieces Op.

111 and his Fantasie Op 17  for a Paris audience ?

I think of Paris as a paradoxical city -- both monumental and intimate. It is

romantic and overwhelming at the same time. With this concert, I am trying to

bridge the gap between these two paradoxical states. Most recently, I recorded

Grieg's lyric pieces which are unarguably intimate. Schumann, another

composer that I have recorded, is usually linked to his bigger more

monumental works. But I felt there was a connection to Eusebius, Schumann's

fictitious character that inspired his more intimate work.This program

impropbaly links these two composer's works, inspired by the city city of Paris.

On Grieg's Lyric Pieces

Your 2023 recording of Grieg's Lyric Pieces on Prospero Classical was

praised for its poetic spontaneity. Which specific pieces from the

collection will be feature in this recital, and how do they reflect your

personal favorites from the 21 pieces you recorded ?

While all the pieces are unique and exquisite, with this concert, I've tried to

create a concise collage of pieces that reflect the full range of styles and

subjects that the the Lyric PIeces embody. These include reflections on

Scandanvian landscape and folklore, the impetuous seasons in the nordic

regions, and love, family and loss. 

Grieg's Lyric Pieces often evoke Norwegian landscapes and folklore—pieces

like "Arietta" or "March of the Dwarfs." How do you balance their folk-like

charm with the deeper Romantic lyricism when performing them live ?



On Schumann's Works

Schumann's Fantasie in C major, Op.17 is a monumental yet deeply

personal work, dedicated to Liszt. What challenges does its structural

complexity pose for you, and how does it connect to the Fantasie Pieces

Op. 111 in this program ?

The title for each of these works is 'Fantasie', but each reflects a different time

in Schumann's life. Opus 17 is an explosion of wide ranging feelings and

anticipatory emotions around his new found love of Clara, a piece that reflects

all the possibilities of the future. It contains everything from happy and sad to

love and heartbreak. In Fantasie pieces, Opus 111, written towards the end of

his life, Schumann makes snapshots of feeling, short and poignant and

perhaps now informed from lived experience. 

You've recorded extensively on Schumann, including a celebrated

double CD of his solo works on Romeo Records. How has your

interpretation of Op. 17 evolved since those sessions, particularly in

capturing its stormy passion alongside the program's gentler moments ?

Since my recording of Grieg, I have become more keenly aware of the intimate

passages of Opus 17, which I have come to think of as more of a collection and

less of a singular monumental piece.

On Interpretation and Performance

Both Grieg and Schumann drew from personal turmoil and joy in their

music—Grieg's nationalism, Schumann's inner dialogues. How do you

infuse your Israeli-American perspective into these 19th-century

European voices ?

Great composers have always drawn on their particular circumstances,

whether political, personal or formal to generate compelling work. As a

performer in 2025, my role is to portray the complexity of our times by building

bridges to the past.

In past recitals, like your 2024 Scandinavia House performance blending

Grieg with Schumann's Kinderszenen, critics noted your "refreshingly

spontaneous" approach. What preparation rituals help you maintain that

immediacy on stage ?

Intuition and inspiration...



On Career and Broader Context

From your early studies at the Rubin Academy in Tel Aviv to

collaborations with conductors like Zubin Mehta and Valery Gergiev,

you've built an international career. How has performing Romantic

repertoire like this shaped your artistic journey ?

Romantic repertoire is the backbone of classical music generally and my focus

personally.

As a chamber musician with artists like Steven Isserlis and Nikolaj

Znaider, do solo recitals like this one offer a different kind of freedom,

especially with such character-driven pieces ?

Solo recitals let artists make a narrative arc of their own, as opposed to

chamber music which is a conversation and collaboration between multiple

musicians and intruments.

Closing and Future

Paris has a rich piano tradition—from Chopin to Ravel. What are you

most excited to share with French audiences through this program, and

how might it resonate in a city so tied to Romantic expression?

See above. My concert is a tribute to Paris as a city and a capitol of world

culture. Despite what the French might think, Paris is a city that is owned by

all.

Looking ahead, after this Paris recital, what upcoming projects—

recordings or collaborations—are you eager to explore, perhaps building

on your Grieg and Schumann legacy ?

In addition to live performances, I will keep building on themes of

intimacy with a new album dedicated to nocturnes. 




